
Music from Vassar Temple - February 27, 2015 

The Conclusion of Jewish Music Month 
 

Sam Plotkin, a former member of Vassar Temple’s Klei Zemer ensemble, is a composer of 
contemporary music for film and the classical repertoire. 
A guitarist and saxophonist by trade, his works range in 
genre from string quartet and wind ensemble to electro-
acoustics, percussion, and choir. This year, Sam 
graduates from Vassar College with a degree in Music, 
along with releasing his first album as a singer-
songwriter, entitled The Dragon (And Other Stories). This 
summer, he’ll be heading to Los Angeles to work as in 
intern for Remote Control Productions, the studio 
founded by renowned film composer Hans Zimmer. 

 
Tonight’s program 

Icarus, He Flies! is a musical adventure into ancient Greek myth, following the events that take 
place on and around the island of Crete.  
 
We begin in the first movement with "Theseus in the Labyrinth,” where Theseus navigates the 
labyrinth and eventually comes face to face with the infamous Minotaur. In the end, Theseus is 
able to ground the beast, who is portrayed by the Cello, with a few swift stabs of his sword.  
 
In the second movement, we are taken to the top of the tower which stands on top of the 
labyrinth. “Daedalus’ Great Escape” begins by introducing Daedalus, the architect of the labyrinth, 
and his son Icarus, who have been locked in this tower by King Minos to prevent the knowledge of 
labyrinth from reaching the mainland. Daedalus, who is loosely represented in the Viola, builds 
two sets of mechanical wings of feathers and wax for himself and Icarus to try to escape from the 
island by air. In the third movement, “Icarus, He Flies!”, Daedalus warns Icarus, whose character 
we hear in the addition of an electric guitar, not to fly too low and wet the feathers, but also not 
to fly too high, and melt the wax in the heat of the sun. Icarus famously disregards his father’s 
words, and his wings are melted as he flies too close to the sun.  
 
In the fourth and final movement, “Welcomed by Death and the Sea”, Icarus has crashed into the 
Mediterranean, and is slowly sinking to his death, weighed down by the crumpled mass of his 
father’s wings." 
 
Tonight we hear movements one & four. 
Our performers tonight are 
Noah Boden – Violin 
Jake Sheehy – Violin 
Joanna Plotkin – Viola 
 Zach Lucero – Cello 

notes by Sam Plotkin 



Music from Vassar Temple - February 27, 2015 

The Conclusion of Jewish Music Month 
 

Jacob Kudria, a former member of Vassar Temple’s Klei Zemer ensemble, has been studying 
violin with Leonid Polishchuk for the last 7 years, and 
recently began his studies on viola. While his 
education leads him along the path of classical  music, 
he also enjoys branching out to other styles, including 
Jewish folk music from Eastern Europe. He hopes to 
continue to bring joy and comfort to those around 
him with his music. 
 

Tonight’s program 
Since the late medieval era, the Jews of Europe have 
taken up residence in many areas of Eastern Europe, 
including Poland and Ukraine. Music has always been 
a large part of the Jewish society and culture, 
especially so in Eastern Europe. Music was played at 
any and all social gatherings and events - weddings, 

funerals, evening dinners, picnics, shows of any sort, at shul etc. - it was a very large part of any 
person’s village life. 
 
Many people have tried to recreate this and/or document it so as to capture the spirit of the 
Jewish society. Many classical composers such as Bela Bartok, Ernst Bloch, Joseph Achron, Gustav 
Mahler and Felix Mendelssohn have written pieces in the style of Jewish folk music to come to 
terms with their Jewish identity. However, tonight’s performance is not about those pieces. 
 
Tonight Jacob Kudria brings to light the work of Moses Beregovsky (1892 – 1961), a Soviet era 
Jewish folklorist. Beregovsky traveled extensively throughout Ukraine and collected any Jewish 
folk tunes he heard - not the classical interpretations, but the “raw” performances and melodies 
that he heard played by village musicians. He recorded about 2,000 field recordings on 
700 phonograph cylinders and later published anthologies of these melodies. 
 
At the height of Joseph Stalin’s anti-semitic campaign in 1950, Beregovsky was arrested and the 
institute that he had created to better study and collect Jewish music was disbanded, and much of 
its work was destroyed. Despite that, much information remains and has since been revived and 
published. His wax cylinders, thought to have been destroyed during World War II, were later 
discovered in a library in Kiev during the 1990s. 
 
 
 

notes by Jacob Kudria 
and Joseph Bertolozzi 


